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Aya (Draped), Gemmayzeh, Beirut, Lebanon 2022, from the series Where Do I Go by Rania Matar

What is life like for victims of a dys-
functional criminal justice system? 
Breaking Point: When The Criminal 
Justice System Fails by American artist 
Robin Dahlberg, highlights stories as 
told by people who have been wrongly 
convicted. False confessions forced by 

isolation, deceit, threats of violence, intimidation and 
endless questioning, result in countless instances of 
improper sentences in the US. Between 1989 and 2024, 
the National Registry of Exonerations reports that 13 
percent of all exonerated individuals were wrongfully 
convicted following false confessions, with people of 
colour being disproportionately a!ected.

Taken between 2017 and 2025, the intense black 
and white portraits depict acquitted people in staged 
reconstructions of interrogations, as well as abstract 
outdoor spaces and still lifes, photographed in film stu-
dios and set-ups that resemble interrogation rooms. 
Across the series, Dahlberg sustains an austere, psycho- 
logically-charged visual language marked by heavy 
blacks, selective illumination, and interiors that feel 
suspended in time. Objects such as chairs, blinds,  
ashtrays, cups and a lie detector function as symbols  
rather than props, registering waiting, fatigue and the  
tension of prolonged uncertainty. The images are not 
documentary recreations but deliberate visual pres-
sures. The project was realised in collaboration with  
six acquitted individuals, among them Vanessa Gathers 
(pictured above) who was falsely convicted of robbery, 
and served ten years in prison until 2016. 
184 pages, 76 Triplex photographs, 17 × 24 cm, English, Kehrer 

ALICE MANN
T H E  N I G H T I S  YO U N G

Everything needs to be per-
fect: the clothing, makeup and 
location, because the evening 
has to be unforgettable. Be-
tween 2018 and 2023 the pho-
tographer (born 1991) accom-
panied South African students 
from 13 di!erent high schools 
to their proms. Moments of 
hope and reality check in a so-
ciety filled with inequality and 
contradictions.
112 pages, 62 colour images,  
23 × 28 cm, English, Idea

SCOPIN
C H E L S E A H OT E L

Better known today for his 
exceptional asphalt paintings, 
Scopin (born 1943) took these 
long missing, recently redis-
covered, intimate portraits  
at the legendary New York 
Chelsea Hotel between 1969 
and 1971. Using a Kodak In-
stamatic, he sought to capture 
unposed shots of fellow artists 
such as Robert Mapplethorpe 
(below) and Patti Smith.
176 p., 118 colour images, 21 × 26 cm, 
Engl. and German editions, Kerber

ROBIN DAHLBERG
B R E A K I N G  P O I N T

PHOTO
–  BOOKS –  EXHIB IT IONS –  FE ST IVALS –  AWARDS –

RANIA MATAR
W H E R E  D O I  G O

Lebanon cannot rest. The  
civil war began fifty years ago 
and now the country is being 
bombed again. What does a 
constant state of emergency do 
to humans? The photographer 
(born 1964), who emigrated to 
the US from her home country 
in 1984, focusses her long term 
project on young women: sen-
sitive portraits with theatrical 
poses, eyes and gestures con-
veying hidden worlds of emo-
tion. The backgrounds and 
spaces reflect the exterior real-
ity of destruction, emphasising 
how heavy the past weighs on 
the present. Matar’s sensitive 
portraits reveal burdens, but 
also hope, anxiety and the  

resilience of an entire genera-
tion. The series of images, now 
on display at the Sidney and 
Lois Eskenazi Museum of Art 
in the heart of Bloomington 
campus, Indiana University, 
also placed Matar on the 2023 
LOBA shortlist.
240 p., 139 colour images, 24 × 30 cm, 
English and Arabic, KaphPh
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